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TRINITY CHOIR  
NOVUS  

Featuring  

SANDBOX PERCUSSION 
Melissa Attebury, conductor 

Join us Wednesday, October 14, for Jazz at OneCover Image: Jennifer Taylor

PROGRAM �

Portal  � Andy Akiho  (b. 1979) 

Source Code  � Jessie Montgomery  (b. 1981) 

ever-present   � David Lang  (b. 1957) 

Transcension  � Dorothy Rudd Moore  (1940–2022) 

Jacob’s Ladder   � Steve Reich  (b. 1936) 
Soloists: Ellen Robertson, Aine Hakamatsuka, Brian Giebler, Stephen Sands 

“Transcendence” takes us on a journey across thresholds 
between earth and spirit, memory and possibility, the world 
we’ve inherited and the world we imagine.

The program opens with Andy Akiho’s Portal, a work that 
invites us across realms, transforming a rhythmic energy into 
something metaphysical. Portal is followed by Dorothy Rudd 
Moore’s Transcension, whose very title evokes movement 
beyond the earthly and the known. Moore’s music stands as an 
essential part of American musical history that has too often 
been overlooked; it is a reminder that the story of American 
music is richer and more expansive than the canon has 
traditionally recognized.

David Lang’s ever-present turns our attention to the here 
and now, and asks us to be fully within a moment, while Jessie 
Montgomery’s Source Code draws on generations of musical 
traditions, transforming inherited materials into something 
urgent. Source Code explores the hidden systems that generate 
identity and community, revealing transcendence not as an 
abstraction but as a discovery, an awakening to the invisible 
patterns that shape us. Steve Reich’s Jacob’s Ladder concludes 
the program and ends our journey with a work inspired by 
the biblical image of a ladder connecting earth and heaven 
— a musical architecture of ascent, descent, repetition, and 
revelation.

These works remind us that to transcend is not necessarily to 
escape from the world but to create a way to see it differently 
and to recognize connections that were always there, hear new 
perspectives, and imagine what becomes possible when we 
cross a threshold and allow ourselves to be transformed.

Our hope at Trinity is for music to be both a reflection of where 
we are and a catalyst for where we might go. In this moment of 
national reflection, “Transcendence” asks us to listen across 
time, tradition, and experience and to consider what kind of 
future we are creating together.

—Melissa Baker, Director of Artistic Planning



TEXT AND TRANSLATIONS

Va yachalohm

Va heenay, sulahm
mutzav artzah

Va rosho mahgeeah
ha shamymah

Va heenay, malachay
Elokim ohlim v’yordim bo

Genesis 28:12

And he dreamed,

And behold, a 
ladder set up 
	 on the Earth

and its top reached 
heaven

and behold, messengers 
of G-d ascending and 
	 descending on it.

Jacob’s Ladder   

ABOUT THE ARTISTS

TRINITY CHOIR
With its peerless interpretation of both early and new music, the Trinity Choir has redefined 
the realm of 21st-century vocal music, breaking new ground with artistry described as “blazing 
with vigour … a choir from heaven” (The Times, London). Critics have praised the choir’s per-
formances as “thrilling” (The New Yorker), “musically top-notch” (The Wall Street Journal), 
and “simply superb” (The New York Times). 

The choir was recently featured in several world-premiere oratorios and operas: Andrew 
Yee’s Trans Requiem, Mary Kouyoumdjian’s Adoration (nominated for the 2026 Grammy for 
best opera), Paola Prestini’s Silent Light at National Sawdust, Luna Pearl Woolf ’s Number Our 
Days at the Perelman Performing Arts Center, and Benedict Sheehan’s Akathist (nominated 
for the 2025 Grammy for best choral performance). Other recent highlights: Trinity’s yearly 
performances of Handel’s Messiah (with soloists from the choir); productions of Craig Hella 
Johnson’s Considering Matthew Shepard; Shall We Gather at the River, directed by Peter Sellars, 
and Tyshawn Sorey’s Monochromatic Light (Afterlife), at the Park Avenue Armory; PROTO-
TYPE Festival’s production of Huang Ruo’s Angel Island; Broken Chord at the Brooklyn Acad-
emy of Music, created by Gregory Maqoma and Thuthuka Sibisi; a concert in the inaugural 
Refuge series at the Perelman Performing Arts Center; Handel’s Theodora at Caramoor Center 
for Music and the Arts; Julia Wolfe’s Anthracite Fields; “Notes From Ukraine” at Carnegie Hall; 
a concert of Bach cantatas at Salle Bourgie in Montreal; and collaborations with the Orchestra 
of St. Luke’s and the American Modern Opera Company.  

Trinity’s long-standing commitment to new music has fostered collaborations with com-
posers, including Andrew Yee, Julia Wolfe, Du Yun, Ellen Reid, Trevor Weston, Mary Kouy-
oumdjian, Paola Prestini, Luna Pearl Woolf, Ralf Yusuf Gawlick, and Elena Ruehr. The Trinity 
Choir is featured on recordings of three Pulitzer Prize–winning works: Julia Wolfe’s Anthracite 
Fields, Du Yun’s Angel’s Bone, and Ellen Reid’s p r i s m. 



ABOUT THE ARTISTS

NOVUS
Trinity Church’s groundbreaking new-music ensemble, NOVUS, is a 
vital force in the contemporary music scene. These “expert and ver-
satile musicians” (The New Yorker) perform music from all corners 
of the repertoire, meeting “every challenge with an impressive com-
bination of discipline and imagination” (New York Classical Review). 

Renowned for its innovative programming, NOVUS invites 
audiences to engage with urgent social issues. NOVUS’s Renewal 
series has explored prison reform, climate change, and the challeng-
es of being unhoused in America, including the New York premiere 
of Gabriel Kahane’s compelling work emergency shelter intake form. 
Most recently, Renewal: Undivided featured the world-premiere 
performance and recording of Andrew Yee’s Trans Requiem, a bold 
new work commissioned by Trinity Church that centers trans voices 
and experiences. 

At the PROTOTYPE Festival, NOVUS has partnered with Beth 
Morrison Projects in the development of several major new works, 
including Sarah Kirkland Snider’s Hildegard, Emma O’Halloran’s 
opera pairing Trade/Mary Motorhead, and the Pulitzer Prize–winning 
works p r i s m (2019) by Ellen Reid and Angel’s Bone (2017) by Du Yun. 

NOVUS has forged strong links with many of today’s leading 
composers. Recent projects include Paola Prestini’s Silent Light 
at National Sawdust, Luna Pearl Woolf ’s Number Our Days at the 
Perelman Performing Arts Center, and Benedict Sheehan’s Akathist, 
which received a Grammy nomination in 2025. The ensemble’s 
recordings include Benedict Sheehan’s Akathist and LUNA PEARL 
WOOLF: Fire and Flood, both nominated for Grammys; Presti-
ni’s The Hubble Cantata; Du Yun’s Angel’s Bone; Trevor Weston’s 
Choral Works; Elena Ruehr’s Averno; Edward Thomas’s opera Anna 
Christie; Ellen Reid’s p r i s m; and Philip Glass: Symphony No. 5.  

VIOLIN I 
Katie Hyun, cm + 

Beth Wenstrom + 

 VIOLIN II 
Rubén Rengel, pr * 

Pauline Kim Harris * 

 VIOLA 
Kyle Miller, pr +  
Jessica Meyer * 

 
CELLO 

Serafim Smigelskiy, pr * 
Laura Metcalf + 

 BASS  
Doug Balliett * 

 FLUTE 
Melissa Baker, pr * 

Ryu Cipris 

 OBOE 
Hsuan-Fong Chen, pr * 

Michelle Farah 

 CLARINET 
Benjamin Fingland, pr * 

Moran Katz 

 SANDBOX 
PERCUSSION 

Jonny Allen 
Victor Caccese 
Ian Rosenbaum 
Terry Sweeney 

 ORGAN 
Dan Schlosberg 
Forrest Eimold 

 +Montgomery 
* Moore 

SANDBOX PERCUSSION 
Described as “exhilarating” by The New York Times and “utterly mesmerizing” by The Guardian, 
the Grammy-nominated Sandbox Percussion champions living composers through its unwav-
ering dedication to contemporary chamber music. In 2011, Jonathan Allen, Victor Caccese, Ian 
Rosenbaum, and Terry Sweeney were brought together by their love of contemporary music 
and interest in expanding the percussion repertoire; they have since captivated audiences 
around the world through visually and aurally stunning performances. Today, the foursome 
is an established leader in contemporary music for percussion, engaging a wider audience for 
classical music through multidisciplinary collaborations with leading composers and artists.  

Sandbox Percussion has toured the world — from Carnegie Hall and Lincoln Center to the 
Théâtre du Châtelet in Paris and the Beijing Music Festival — and reached mass audiences 
through NPR’s immensely popular Tiny Desk series, TED conferences, and the film The Wild 
Robot (DreamWorks, 2024).  

Sandbox Percussion was the first percussion ensemble to receive the prestigious Avery 
Fisher Career Grant. At the 2024 ceremony, the group performed “Pillar V,” from Seven  
Pillars, a 2021 feature-length suite for percussion quartet composed by Akiho and commis-
sioned by Sandbox Percussion, with stage direction and lighting design by Michael VQ. The 
New York Times praised Seven Pillars as “a lush, brooding celebration of noise” and “as pure as 
music gets.” It was nominated for two Grammy awards and was a Pulitzer Prize finalist.  

Throughout the season, Sandbox Percussion presents wide-ranging programs that high-
light some of the most important composers of our time at major venues for contemporary  
music, including Steve Reich at Trinity Church, Christopher Cerrone at the Metropolitan  
Museum of Art, and Andy Akiho at the 92nd Street Y. The group also appears at Yale  
University, The Phillips Collection (Washington, D.C.), Chamber Music Northwest (Portland, 
Oregon), the Schubert Club at the Walker Art Center (Minneapolis), and UCSD, San Diego, 
among other prestigious venues and festivals. 

Besides maintaining an international performance schedule, Sandbox Percussion holds 
positions at The New School’s College of Performing Arts and the Peabody Institute of Johns 
Hopkins University. 

Sandbox Percussion endorses Pearl/Adams musical instruments, Zildjian cymbals, Vic Firth 
sticks and mallets, Remo drumheads, and Black Swamp accessories. sandboxpercussion.com  



ABOUT THE ARTISTS

MELISSA ATTEBURY, conductor
Melissa Attebury was appointed director of Music at Trinity Church in 2023, becoming the 
first woman to hold this role in Trinity’s long history. She serves as the principal conductor of 
Trinity’s resident ensembles and leads the church’s vibrant music program. Previously, Atte-
bury was Trinity’s director of Music Education and Outreach, overseeing a program that serves 
more than a thousand children in the public schools each year while also training countless 
young singers as the director of the Trinity Youth Chorus. In her current role, she continues to 
foster the next generation of musicians, creating educational offerings with Trinity’s collabo-
rative partners. A champion of lesser-known composers and artists, Attebury is also dedicated 
to revitalizing congregational singing within the Trinity community. 

Trained as a pianist and classical singer, Attebury performs regularly as a vocal soloist in 
concerts and oratorios across the country. Praised by The New York Times as a “rich-toned alto 
who brought a measure of depth to her performance,” she is in demand for her interpretations 
of Baroque repertoire, often appearing in the Messiah, Bach Passions, and other choral master-
works.  

A Grammy-nominated artist, she is a featured soloist on the Israel in Egypt album with the 
Trinity Choir, Ralf Yusuf Gawlick’s Missa gentis humanæ, and Trevor Weston Choral Works. A 
skilled ensemble musician, she is heard on two Pulitzer Prize–winning works, Julia Wolfe’s 
Anthracite Fields and Ellen Reid’s p r i s m, as well as Trinity’s J. S. Bach: Complete Motets. As 
a conductor, she has led performances at the Perelman Performing Arts Center, the Herbst 
Theatre in San Francisco, the Long Play Festival with Bang on a Can, and numerous concerts 
and services at Trinity Church. 





In an effort to reach a broad audience, Trinity Church livestreams its services and events and records them for 
broadcast via the internet. Your attendance at the concert in St. Paul’s Chapel or Trinity Church, New York, NY, 
constitutes your consent to be included in any filming, photographing, audio recording, or broadcast, and for 
any other use in whole or in part, including publicity and promotion.

The Rev. Phillip A. Jackson, Rector  | The Rev. Michael A. Bird, Vicar 
76 Trinity Place, New York, NY 10006 | T 212-602-0800 

MELISSA ATTEBURY 
Director of Music

MELISSA BAKER 
Director, Artistic Planning

ALCÉE CHRISS III 
Assistant Organist

HARRISON E. JOYCE 
Production Manager & Music Librarian

PEYTON MARION 
Director, Music Education

THOMAS MCCARGAR 
Choir Administrator & Director of Compline

AVI STEIN 
Organist & Chorus Master

BRITTANY THOMAS 
Artistic Administrator

Trinity Church Music Staff


