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To travelis to live in the tension between vulnerability and protection,
between passing through and longing to be held. Across today’s
program, contemporary composers consider what it means to be in
transit — to cross borders, leave home, seek refuge, negotiate the
complicated boundaries between individual and nation — ultimately to
find or create a place of refuge.

Steve Reich’s Traveler’s Prayer serves as a point of departure and the
inspiration for the program. Its insistent rhythmic language transforms
prayer into movement, an act of both passage and protection, carrying
the body and spirit through uncertain terrain.

David Lang’s the national anthems turns our attention to the borders
we create around belonging. Reducing patriotic song to its elements,
Lang asks us to rectify the complicated emotions behind the idea of a
nation: pride and fear, hope and exclusion, the desire to belong and the
possibility of being left outside.

Michi Wiancko’s Lullaby for the Transient brings these questions into
a more intimate focus. Written in the aftermath of a border crossing; it
begins with the vulnerability of a lullaby before becoming increasingly
volatile, evoking the profound emotional cost of leaving one home in
search of another.

The program culminates in Caroline Shaw’s To the Hands, a work for the
displaced, drawing on the ancient tradition of music as an offering of
solace to those who have been cast out or forced to wander. Its closing
lines, “ever will | hold you, / ever will | enfold you,” transform the journey
from one of vulnerability into an act of collective embrace.

Together, these works portray a musical lineage rooted in an ancient
impulse to care for those who are outside, in transit, or seeking shelter.
Through the collective power of performers and listeners, the program
asks not only what it means to seek home but who is responsible for
creating it and what it means to hold one another along the way.

—Melissa Baker, Director of Artist Planning

TRINITYCHOIR
NOVUS

Featuring

SANDBOX PERCUSSION

Melissa Attebury, conductor

PROGRAM

Traveler’s Prayer Steve Reich (b.1936)
Soloists: Elena Williamson, Elisse Albian, Nickolas Karagroegiou, Andrew Fuchs

the national anthems David Lang (b.1957)

our land with peace

our hearts are glowing

the national anthems: fame and glory
keep us free

our common fate

Lullaby for the Transient Michi Wiancko (b. 1976)
To the Hands Caroline Shaw (b.1982)
Prelude

in medio / in the midst

Her beacon-hand beckons
ever ever ever

Litany of the Displaced

i will hold you

Cover Image: Jennifer Taylor Joinus, October 7, for Legacy of Steve Reich: Transcendence



TEXT AND TRANSLATIONS

Traveler’s Prayer

Hinay ah-nochi sho-lay-ach malach
I'fa-nay-chah I'shmar-chah ba'darech
va laha-via-chah el ha-makom asher
ha-kinoti

Exodus 23:20

Lshua-te-cha Kiviti HaShem, Kiviti
HaShem L'shua-te-cha, HaShem
U'shua-te-cha Kiviti

Genesis 49:18

HaShem yi-shmar tzayt-chah u-vo-
eh-chah may atah va-ahd olahm
Psalm 121

the national anthems
Words by David Lang

Behold, | send a messenger before you to
protect you on the way and to bring you
to the place that | have prepared.

Toyour lifeline | cling, Eternal, | cling
Eternal, to your lifeline, Eternal, to your
lifeline I cling

The Eternal will guard your departure and
your arrival from now till the end of time

our land with peace

our land with peace

our land with swords

all of us are brave

we have one wish

we have one goal

we swear by lightning

and by our fragrant blood

heaven gave us life

and we alone remain

we fight for peace

our country calls us

and we hear her call

we hear the sound of our chains breaking
we crown ourselves in glory and we die
death is the same for everyone

but dying for our land will make us blessed
for we are young and free

land with mountain

land with river

land with field

if you need our death

our blood, our heart, our soul
we are ready

we lift our heads up to the rising sun
our peace

our values

our skies

our hearts

our songs

our tears

our time

our land

our seed

our pride

we have no doubts or fears

our faithful friends

are faithful in the battle

our land, we swear to you

our blood is yours to spill

keep watch, angels

keep watch, stars

keep watch, moon

our parents knew how to fight

the sun will shine on us forever

when the wicked come

let them prepare for death

for we would rather die

than live as slaves

our land, you fill our souls with fire

our blessed land

our parents left this land to us

our hearts defy our deaths

avivid ray of love and hope descends

upon us and our land

bless us with long life

our land is love and beauty without end

harvest our vows, which ripen underneath
your sun

our land, to lead a peaceful life

we give our lives

we were wounded

we were bruised

then we rose up

our past is sleeping in our forests

you are our garden

and our grave

our hearts are glowing
our hearts are glowing
sing brother, sister

our freedom must be sung
we were slaves

we were scorned

but now, our future is ours
our flowers

our fields

our fertile soil

we will die before we let
the wicked step upon them
we are not slaves

we are the seed that sprouts

upon the fields of pain

we are one blood

on our land we were born

our heads were bowed -

now raise them

we are wild with joy

and if we have to die

what does it matter?

our children know

the fight has made our faces glow

sweet shelter

kissed by our sun, our trees, our wind

we don’t fear death

die for our land and live

we know our selves

by our terrifying sword

oursisourland

ours is our beautiful land

our land is where

our heroes rest

our earth

our sky

our peace

our blood

these are our gifts

we broke our chains

united, firm, determined

our face is brighter than our sun

we are our loyal guardian

in each of us the hero remembers
how to fight

we walk the path of happiness

to our rightful place

with our last breath

we thank ourselves

the national anthems: fame and glory
fame and glory

fame and glory

no valley

no hill

no water

no shore

the bloody flag is raised

the wicked howl

they come to cut our throats




TEXT AND TRANSLATIONS

to throw us back in chains

no sorcerers

no poison

no deceivers

no fear

we strive

we work

we pray

our star rises up

and shines between two seas
our heart and hand

are the pledges of our fortune
with mind and strength of arm
we recoghnize ourselves

by our terrifying sword

with heads, with hearts, with hands

we will die before we are made slaves

our historic past

our sun, our sweat, our sea

our pain, our hope

the flower of our blood

branches of the same trunk

eyes in the same light

the sea, the land, the dawn, the sun
are singing

our parents never saw the glory that
we see

we turn our faces up

there is a star, the clearest light

bring us happier times and ways

each day is like a thousand years

victory, victory, victory

long live our land, our people, our body,

our soul

the light in our eyes is the brilliance
of our faith

will we see you?

our woe or our wealth

our eyes turn east

we are awake

keep us free

(Elizabeth Bates,

Aine Hakamatsuka, soprano)
keep us free

be our light

until pebbles turn to boulders
and are covered in moss

our light and our guide

golden sun, golden seed

fill our hearts with thanks
when our hearts beat as one
show us the way

until the mountains wear away
and the seas rundry

be safe and be glorious

build our own fortune

move forward

our sons sing

our daughters bloom

our parents and our children
await our call

our peace

our rain

be green

we are your sacrifice
fortunate and faithful

the sun drives off the clouds
we risk everything

we sing new songs

for you, for you, for ever

our love, our zeal, our loyalty
our land, where our blood spills
our fields will flower with hope
our land gives us our name
and we will never leave

we walk the path we have chosen
we will die while we are on it
our land, sweet is your beauty
a thousand heroes

our full measure of devotion
our language is a burning flame
our flag flies in the wind

our unwavering land

our rocky hills

from where our lights rise up
our name is freedom

our blood waters it

we pray for you

woven from a hundred flowers
we won'’t let the wicked wash their hands
in this guiltless blood of ours

may our blessings flow

let nothing dim the light
that’s shining in our sky

a single leap

into the dazzling sky

obey our call

we are not many

but we are enough

be happy

and may our land be happy
interpret our past

glorify our present

inspire our future

we are coming forth

with strength and power
our seas roar at our feet
shout our name

shout it again

there is no middle ground
between the free man and the slave
may the light be denied us
if we break our solemn vow
the burning of the heart

in our chests is alive

our land will not die

as long as we live

the rays of the sun

are a mother’s kiss

we swear by the sky

by the spreading light

now, or never

we will make our fate ourselves
it was, itis, it will always be
at last, our pride is worth our pride

our common fate

(Elisa Sutherland, mezzo soprano)
our common fate

our brighter day

our loyalty and love and vow
our crown

our virtuous honor

our sacred hymn of combat
our light, reflecting guidance
our sword with no flaw

our sepulcher of ages

our only land

our voices on high

our noble aspiration

our thunders, wildly beating

our fire in every vein

our tears, flowing down our cheeks

our everlasting mountains

our milk, our honey, our people
working hard

our different voices, our one heart

our breath of life

our death, our glory and our land

our fight — there is a fight to fight

our fair land, its hills and rivers

our memories of days long gone

our morning skies, grown red

our sacred home, our suns that never set

our future is the future, our meaning is
the meaning

our shields are wisdom, unity and peace

our sacrifice of every drop of blood

our love, our service, our untiring zeal

our prayer for us, unseen

our fires of hope and prayer

our thunderbolts, our fire

our star, and it will shine forever

our light and song and soul

our song forever more

our own dear land

our fate, which smiles once more

our sacrifice, our blood, our souls

our enemies, scattered and confounded

our land, our home, our free, our brave

our land, our grave

our glory, for as long as the world shines

our many ways before and our many
ways today

our rock, our beacon

our scream out loud

our steps, resounding on the long and
tiring road

our song — echoing over and over again

our brothers and sisters under the sun

may the rains come




TEXT AND TRANSLATIONS

To the Hands

Prelude

in medio / in the midst

quid sunt plagae istae

quid sunt plagae istae

in medio manuum tuarum

in medio

quid sunt plagae istae

quid sunt plagae istae

in medio manuum nostrarum

Text from Buxtehude’s Ad manus —
Zechariah 13:6 — adapted by Caroline Shaw,
with the addition of in medio manuum
nostrarum (“in the midst of our hands™)

Her beacon-hand beckons
Her beacon-hand beckons:

give

give to me

those yearning to breathe free
tempest-tossed they cannot see
what lies beyond the olive tree
whose branch was lost amid the pleas
for mercy, mercy

give

give to me

your tired fighters fleeing flying
from the

from the

from

let them

i will be your refuge

i will be your refuge

i will be

i will be

we will be

we will

Text by CS, responding to the 1883 sonnet
“The New Colossus” by Emma Lazarus,
which is mounted on the pedestal of the
Statue of Liberty

what are those wounds
what are those wounds

in the midst of your hands
in the midst

what are those wounds
what are those wounds

in the midst of our hands

ever everever
ever ever ever

in the window sills or

the beveled edges

of the aging wooden frames that hold
old photographs

hands folded

folded

gently in herlap

ever ever
in the crevices

the never-ending efforts of

the grandmother’s tendons tending
to her bread and empty chairs

left for Elijahs

where are they now

in caverna
in caverna

Text by CS — the final line, in caverna, is from

Buxtehude’s Ad latus; the line from the Song
of Songs, “in foraminibus petrae, in caverna
maceriae”, or “in the clefts of the rock, in the
hollow of the cliff”

Litany of the Displaced
iwill hold you

i would hold you

i would hold you

ever ever will i hold you
ever ever will i enfold you

in medio
in medio
in medio
in medio
in medio manuum tuarum

Text by CS — The final line is a reprise

from the Zechariah text




ABOUT THE ARTISTS

E '\
A Y W &

el
g‘ .
A

‘\

TRINITY CHOIR

With its peerless interpretation of both early and new music, the Trin-
ity Choir has redefined the realm of 21st-century vocal music, breaking
new ground with artistry described as “blazing with vigour ... a choir
from heaven” (7%e Times, London). Critics have praised the choir’s
performances as “thrilling” (7%e New Yorker), “musically top-notch”
(The Wall Street Fournal), and “simply superb” (7%e New York Times).

The choir was recently featured in several world-premiere orato-
rios and operas: Andrew Yee’s 7rans Requiem, Mary Kouyoumdjian’s
Adoration (nominated for the 2026 Grammy for best opera), Paola
Prestini’s Silent Light at National Sawdust, Luna Pearl Woolf’s Number
Our Days at the Perelman Performing Arts Center, and Benedict Shee-
han’s Akathist (nominated for the 2025 Grammy for best choral per-
formance). Other recent highlights: Trinity’s yearly performances of
Handel’s Messiak (with soloists from the choir); productions of Craig
HellaJohnson’s Considering Matthew Shepard; Shall We Gather at the
River, directed by Peter Sellars, and Tyshawn Sorey’s Monochromatic
Light (Afterlife), at the Park Avenue Armory; PROTOTYPE Festival’s
production of Huang Ruo’s Angel Island; Broken Chord at the Brooklyn
Academy of Music, created by Gregory Maqoma and Thuthuka Sibisi;
aconcert in the inaugural Refuge series at the Perelman Performing
Arts Center; Handel’s 7/eodora at Caramoor Center for Music and
the Arts; Julia Wolfe’s Anthracite Fields; “Notes From Ukraine” at
Carnegie Hall; a concert of Bach cantatas at Salle Bourgie in Montreal;
and collaborations with the Orchestra of St. Luke’s and the American
Modern Opera Company.

Trinity’s long-standing commitment to new music has fostered
collaborations with composers, including Andrew Yee, Julia Wolfe,
Du Yun, Ellen Reid, Trevor Weston, Mary Kouyoumdjian, Paola
Prestini, Luna Pearl Woolf, Ralf Yusuf Gawlick, and Elena Ruehr.
The Trinity Choir is featured on recordings of three Pulitzer Prize-
winning works: Julia Wolfe’s Anthracite Fields, Du Yun’s Angel’s Bone,
and Ellen Reid’sp i s m.

SOPRANO
Elisse Albian
Elizabeth Bates
Aine Hakamatsuka

Madeline Apple
Healey

Ellen Robertson
Elena Williamson

ALTO
Catherine Hedberg
Clifton Massey
Jonathan May
Elisa Sutherland
Pamela Terry

TENOR
Andrew Fuchs
Timothy Hodges

Nickolas
Karageorgiou

Stephen Sands
Gregério Taniguchi

BASS

Paul Chwe
MinChul An

Steven Hrycelak
Thomas McCargar
Brian Mextorf
Neil Netherly
Jared Swope

_

SANDBOX PERCUSSION

Described as “exhilarating” by 7/%e New York Times and “utterly mesmerizing” by 7%e Guardian,
the Grammy-nominated Sandbox Percussion champions living composers through its unwav-
ering dedication to contemporary chamber music. In 2011, Jonathan Allen, Victor Caccese, Ian
Rosenbaum, and Terry Sweeney were brought together by their love of contemporary music
and interest in expanding the percussion repertoire; they have since captivated audiences
around the world through visually and aurally stunning performances. Today, the foursome

is an established leader in contemporary music for percussion, engaging a wider audience for
classical music through multidisciplinary collaborations with leading composers and artists.

Sandbox Percussion has toured the world — from Carnegie Hall and Lincoln Center to the
Théatre du Chatelet in Paris and the Beijing Music Festival — and reached mass audiences
through NPR’s immensely popular 7iny Desk series, TED conferences, and the film 7%e Wild
Robot (DreamWorks, 2024).

Sandbox Percussion was the first percussion ensemble to receive the prestigious Avery
Fisher Career Grant. At the 2024 ceremony, the group performed “Pillar V,” from Seven
Pillars,a2021 feature-length suite for percussion quartet composed by Akiho and commis-
sioned by Sandbox Percussion, with stage direction and lighting design by Michael VQ. 7%e
New York Times praised Seven Pillars as “alush, brooding celebration of noise” and “as pure as
music gets.” It was nominated for two Grammy awards and was a Pulitzer Prize finalist.

Throughout the season, Sandbox Percussion presents wide-ranging programs that high-
light some of the most important composers of our time at major venues for contemporary
music, including Steve Reich at Trinity Church, Christopher Cerrone at the Metropolitan
Museum of Art, and Andy Akiho at the 92nd Street Y. The group also appears at Yale
University, The Phillips Collection (Washington, D.C.), Chamber Music Northwest (Portland,
Oregon), the Schubert Club at the Walker Art Center (Minneapolis), and UCSD, San Diego,
among other prestigious venues and festivals.

Besides maintaining an international performance schedule, Sandbox Percussion holds
positions at The New School’s College of Performing Arts and the Peabody Institute of Johns
Hopkins University.

Sandbox Percussion endorses Pearl/Adams musical instruments, Zildjian cymbals, Vic Firth
sticks and mallets, Remo drumheads, and Black Swamp accessories. sandboxpercussion.com
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NOVUS

Trinity Church’s groundbreaking new-music ensemble, NOVUS, is a
vital force in the contemporary music scene. These “expert and ver-
satile musicians” (7%e New Yorker) perform music from all corners
of the repertoire, meeting “every challenge with an impressive com-
bination of discipline and imagination” (New York Classical Review).

Renowned for its innovative programming, NOVUS invites
audiences to engage with urgent social issues. NOVUS’s Renewal
series has explored prison reform, climate change, and the challenges
of being unhoused in America, including the New York premiere of
Gabriel Kahane’s compelling work emnergency shelter intake form.
Most recently, Renewal: Undivided featured the world-premiere
performance and recording of Andrew Yee’s 77ans Requiem, a bold
new work commissioned by Trinity Church that centers trans voices
and experiences.

Atthe PROTOTYPE Festival, NOVUS has partnered with Beth
Morrison Projects in the development of several major new works,
including Sarah Kirkland Snider’s Hildegard, Emma O’Halloran’s
opera pairing 7rade/Mary Motorhead, and the Pulitzer Prize-
winning works p s m (2019) by Ellen Reid and Angel’s Bone (2017)
by Du Yun.

NOVUS has forged strong links with many of today’s leading
composers. Recent projects include Paola Prestini’s Sifent Light
at National Sawdust, Luna Pearl Woolf’s Number Our Days at the
Perelman Performing Arts Center, and Benedict Sheehan’s Akat/ist,
which received a Grammy nomination in 2025. The ensemble’s
recordings include Benedict Sheehan’s Akat/ist and LUNA PEARL
WOOLF: Fire and Flood, both nominated for Grammys; Prestini’s
The Hubble Cantata; Du Yun’s Angel’s Bone; Trevor Weston'’s Choral
Works; Elena Ruehr’s Averno; Edward Thomas’s opera Anna Christie;
Ellen Reid’s p 7 i s m; and Philip Glass: Symphony No. 5.

VIOLIN |
Katie Hyun, cm*
Rubén Rengel*

VIOLIN I

Pauline Kim Harris, pr+

Beth Wenstrom+

VIOLA
Jessica Meyer, pr*
Kyle Miller+

CELLO
Laura Metcalf, pr*
Serafim Smigelskiy+

BASS
Doug Balliett+

CLARINET
Benjamin Fingland

SANDBOX
PERCUSSION

Jonny Allen
Victor Caccese
lan Rosenbaum
Terry Sweeney

* Lang/Wiancko
+ Shaw

MELISSA ATTEBURY, conductor

Melissa Attebury was appointed director of Music at Trinity Church in 2023, becoming the
first woman to hold this role in Trinity’s long history. She serves as the principal conductor of
Trinity’s resident ensembles and leads the church’s vibrant music program. Previously, Atte-
bury was Trinity’s director of Music Education and Outreach, overseeing a program that serves
more than a thousand children in the public schools each year while also training countless
young singers as the director of the Trinity Youth Chorus. In her current role, she continues to
foster the next generation of musicians, creating educational offerings with Trinity’s collabo-
rative partners. A champion of lesser-known composers and artists, Attebury is also dedicated
to revitalizing congregational singing within the Trinity community.

Trained as a pianist and classical singer, Attebury performs regularly as a vocal soloist in
concerts and oratorios across the country. Praised by 77%e New York Times as a “rich-toned alto
who brought a measure of depth to her performance,” she is in demand for her interpretations
of Baroque repertoire, often appearing in the Messia/, Bach Passions, and other choral master-
works.

A Grammy-nominated artist, she is a featured soloist on the [s7ae/ in Egypt album with the
Trinity Choir, Ralf Yusuf Gawlick’s Missa gentis humance, and Trevor Weston Choral Works. A
skilled ensemble musician, she is heard on two Pulitzer Prize—winning works, Julia Wolfe’s
Anthracite Fields and Ellen Reid’s p i s m, as well as Trinity’s 7 S. Bach: Complete Motets. As
a conductor, she has led performances at the Perelman Performing Arts Center, the Herbst
Theatre in San Francisco, the Long Play Festival with Bang on a Can, and numerous concerts
and services at Trinity Church.
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LEGACY OF
STEVE REICH

Come hear the sound of an American original.
Mark composer Steve Reich’s 90th
birthday with five performances celebrating the visionary’s
groundbreaking work and far-reaching influence.

September 23 \ 1pm September 30 \ 1pm October7 \ 1pm

October7 \ 6:30pm November 19 \ 6:30pm

Never miss
anote!

Subscribe to
Trinity’s newsletter
for music updates

Trinity Church Music Staff

MELISSA ATTEBURY PEYTON MARION

Director of Music Director, Music Education

MELISSA BAKER THOMAS MCCARGAR
Director, Artistic Planning Choir Administrator & Director of Compline

ALCEE CHRISS Il AVISTEIN
Assistant Organist Organist & Chorus Master

HARRISONE. JOYCE BRITTANY THOMAS
Production Manager & Music Librarian Artistic Administrator

In an effort to reach a broad audience, Trinity Church livestreams its services and events and records them for
broadcast via the internet. Your attendance at the concert in St. Paul’'s Chapel or Trinity Church, New York, NY,
constitutes your consent to be included in any filming, photographing, audio recording, or broadcast, and for
any other use in whole or in part, including publicity and promotion.

A g AParishin the The Rev. Phillip A. Jackson, Rector | The Rev. Michael A. Bird, Vicar
& Trinity Church & 76 Trinity Place, New York, NY 10006 | T 212-602-0800




